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Part 1: Nature and the Memory of the World 5

widely explored here. One of the meanings suggested for the name is
village, the place where we live™; the land, its peoples and the place-
name may illustrate the link between nature and man through the memory
of the world. From the Prairie writers® perceptions to studies of literary
works from Acadia and Québee, this section explores how literature may
reveal the memory of the world when it speaks about nature. First of all
we travel 1o other parts of the world through an initial evocation of the
varicties of environmental nostalgia” by Scott Slovie. Memory gives the
concept of nostalgia a philosophical dimension. Is nostalgia a subjective
mistake in our relationship with the world, or is it an active instrument of
awareness leading us to see the network linking all times through texts
written by nature? Three types of environmental nostalgia are explored in
Scott Slovic’s essay: nostalgia loci, conditional nostalgia, and strategic
nostalgia. These different types of nostalgia are analysed through the
works of Turkish author Orhan Pamuk, French author JM.G. Le Clézio,
and American writers Rick Bass and John Nichols. The author shows that
nostalgia attached to the memory of the place “is part of the emotional
fabric of place itself.” The second type is closer to “restless yearning”
whereas the third type, strategic nostalgia, is used by environmental
witers to lead readers to some sort of awareness or to alert them to
changes and threats concerning the environment. The author shows that
nostalgia as a sense of loss may change into fight to save our planet in the
future. Nostalgia in this case is no longer a passive feeling only linked
with the past but an active tool meant to change the world.

Tim Youngs's essay explores “urban recesses” to evoke memory,
nature and the city. Focussing first on Jeff Chapman's Access All Areas: a
User’s Guide 1o the Art of Urban Exploration by Ninjalicious, Youngs
shows how the book demonstrates that travel writing studies should take
note of urban exploration. Commenting on Chapman's referring “to “the
hobby of urban exploration” as “a sort of interior tourism’,” he infers that
“[tlhe phrase “interior tourism’ [...] suggests a parallel between the psyche
of the individual and that of the city.” This article raises the fundamental
question whether “the modem figure [of] the urban explorer” constitute[s]

* This is the Iroquois origin suggested by Bernard Assiniwi in Lexique des noms
indiens en Amérique. Toronto: Léméac, 1973, 26. Bernard Assiniwi (1935-2000)
was born of a French Canadian mother and a Cree father. He was curator at the
Canadian Museum of Civil and had a Honoris Causa Doctorate at the
University of Quebec Trois Riviéres in 1999, He was Professor of Creative
Writing at the University of Ottawa in 1994. He wrote a lot of books on the history
of Native Americans in Canada, books of tales and legends and was awarded
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a break from [..] older kinds of traveller or whether they continue in the
same vein, attached to the same conventions.” Also studying Julie
Cruikshank’s Do Glaciers Listen?, which “focuses on natural phenomena
but in their relationship with society and culture,” Youngs suggests that
“both authors are concerned with the preservation of memory and with the
survival of the past in the present.” Evoking Julie Cruikshank’s opinion
that “oral narratives are not only rooted in the past but that they remain
untouched by modernity,” Youngs demonstrates that “Cruikshank’s own
journey is embedded in her text” and it also provides “a startling example
of how oral narratives of travel evolve and adapt to new contexts while
retaining historical memory.” It is two different but complementary views
that are offered by those two texts bringing about an interesting reflexion
about different aspects of travel writing

Literature is an art that questions our relationship with the world.
Three Canadian writers give their own personal views of the memory of
nature: Thomas Wharton prolongs Tim Youngs's study and illustrates the
dual space of town and wilderness from a personal point of view. Between
the town of Jasper and the wild mountains surrounding it, he leads the
reader to the porous border between human constructions and wild nature.
By questioning the “edges of things.” he shows how “The wild was used,
ironically, to erase part of the story of Jasper in order to make another
Story more visible* His individual experience of the wild leads him to
think that man bears in him the memory of the wild: “We came from the
wild and it is still in us.” It is a philosophy of the land that Rudy Wiebe
invites people to share. Place-naming is a significant act: by replacing
Native place-names by English ones, settlers create a new place from
h memory is obliterated. Through examples taken from two of his
The Tempiations of Big Bear (1973) and Peace Shall Destroy
Many (1962), Wicbe suggests that it is only when people “have named
[the land] and inhabited it with a shared memory” that the land will be for
them “the ancient land that it already is for the Aboriginal peoples.” The
place-name contains the memory of the land and those who rename it must
never forget that memory contained in language

Aitha van Herk, using the Burkean opposition between beauty and the
sublime, compares nature to a china shop in which a broken object is
considered as sold. She shows that “looking is not a neutral act but a
possessive gesture. * According to her, “seeing nature as a protectorate is
no more disinterested than earlier explorations in “philanthropy, religion,
and art™ to use Said’s phrase (Said 12). Quoting theoreticians like Homi
Bhabha, Jonathan Bordo or Laurence Buell, she evokes economic
exploitation and its consequences and sees the increasing demand for
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environmental preservation as “a repetition of the desire to control
‘manipulate and map the colonized dimension of our natural world.” This
part of her essay demonstrates the necessity to “struggle against the
imposition of the sublime as a resirictive calegory.” Through the
investigation of the role of the sublime, the article raises the issue of the
link between cconomy and wilderness. Paradoxically, tourists are necessary
10 allow a country or a region to live cconomically, but they also constitute
a threat to nature while wanting it to be conserved and contemplated as
wild. “Tourism’s relationship to a memory of nature is complex and
paradoxical” Aritha van Ilerk writes. They want to see wild nature
without being aware that their mere presence in those supposedly wild
places crases the wilderness. And yel they are also the exterior cye
watching over nature and obliging political powers to conserve it so that
tourism might be prosperous. One may recall that in the eighteenth
century, the sublime as described by Burke, was characerized by vastness,
darkness, solitude and terror. It was the mountain summit that could not be
reached and where monsters or dragons were supposed to live. Gradually
the sublime has no longer corresponded 1o a place to be looked at from
afar. People penetrated sublime places. Aritha van Herk suggests that
“ideas of sublimity have contributed 1o a current appropriation of a
desperate clinging fo nature s a category which cannot be amended.” She
asks the questions whether Canadian divorcing from their context has
meant that they “opencd themselves to neo-colonial imposition.” Starting
from an acsthetic calegory, the sublime, Aritha van Herk raises important
questions concering the relationship between wild nature and tourism and
more widely about the link between some ways of seeing landseapes and
colonization. She suggests that the memory of nature may be erased by
some ways of looking at it. She ends with the role of animals as “part of
our ‘memory of nature’ through a study of Marian Engel’s novel, Bear,
seen as an example of the “collision between the Canadian in nature nd
the Canadian natural world as read from without.”

After writers’ perceptions of the memory of nature, four critical
approaches to Canadian literature explore the writings of other Canadian
authors depicting man's relationship with the land and with time. Christine
Lorre-Tohnston analyses the memory of nature through three short stories
by Alice Munro, showing how “deep time” and human time mingle in
these stories. The Nobel Prize winner associates the story of her origins to
the origins of the world through a geological metaphor. As Héliane
Ventura writes, “Like the ice staging ils conquesls and retreals several
times, Munro has been staging her story repeatedly. writing thirteen
volumes of short stories which are mostly autobiographic and mostly
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cover the same ground from 1968 to 2009. From one bedrock to another,
she has reconfigured her individual experience by resorting to a
geographical paradigm, which simultancously embodies and depersonalizes
her trajectory.™* The geological memory of the world enables Alice Munro
1o speak about her individual memory through the trajectories of various
characters. Choosing three short stories, Christine Lorre-Johnston shows
“that the protagonists” sense of time and place is closely linked to their
perception of both nature and their own personal history.” The link
between space and time—from phenomenological time 1o geological
time—is thus studied through “a female worldview encompassing several
dimensions of time.”

The following three essays explore the works of several French-
speaking writers from Québec and Acadia. Sylvie Vignes focuses on Bersi
Larousse by Louis Hamelin and Champagne by Monique Proulx. Nature
as seen in literary creation tells of the memory of the world as a vast
network: it is interesting to note that the Canadian moose present in these
novels, “both the memory of a local land and the memory of life on carth,”
seem to find an echo in the caribou opening Rudy Wicbe's novel A
Discovery of Strangers where the animal point of view conjures up the
memory of the Arctic land. Echoing Aritha van Herk’s words, Sylvie
Vignes suggests that the animal can be seen as the “memory of a primitive
state of the world and of the primitive state of our being-in-the-world”
The memory of origins inscribed in some landscapes depicted by
Québécois novelists or in the eyes of a young Native American has a
healing value. And even if the physical healing is not always completed
through the awareness of the surrounding beauty. this awareness may lead
men and women, like the character of Champagne, 1o become “the
‘memory of the memory of the world.” The article argues that these two
novels suggest how natural and human fates are closely interwoven and
emphasize “the vital necessity to maintain a link with what is still wild in
the world.” Another novel by a French-speaking Canadian author is
studied by André Maindron who analyses Acadian writer René Le Blane's
Derriére les embruns. From “man under the subjection of nature” to “man
given over to nature,” André Maindron writes about the memory of
Acadians and Acadia stored up in René Le Blanc’s novel. Through the
specificity of Acadian culture he shows the relationship between Man and
nature. Man lives in nature and in certain areas, he must often fight against
it. Through this precisely located novel, the author raises questions about

* Héliane Ventura,

Genealogy and Geology: Of Metanarratives of Origins.” in
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emerging countries and forced emigration accomplished in order to
survive starvation in hostile regions. It rises the problems of overpopulation
and the exploitation of natural resources. Le Blane's novel tells of the
memory of Acadians and the Acadian land and in this memory one can
read the crucial questions of man’s economic relationship to nature and to
the world. In the last chapter in this section, Julie LeBlane, demonstrates
to what extent the colonization of Aboriginal peoples all over the world
may be reflected in one particular novel: In Jacques Poulin's Québécois
historiographic novel, I'olkswagen Blues. the narrative of the Aboriginal
genocide encapsulates the collective world memory of such genocides
Historical events are recounted by a young Métis who links all tragic
historical events with nature—the ites of the most terrible massacres are
natural sites: Wounded Knee. Washita River, Sand Creek. Those place
names no longer speak about nature but about the tragic reality of
colonization ending with massacres. Nature no longer appears there as
nature but tums into a historical book preserving the memory of all those
who lost their lives in colonial genocides. Through the analysis of a white
pro-Aboriginal narrative in which the main character is a Métis girl, the
chapter explores the status of oral stories in their relationship to historical
facts. It also raises the problem of legal claims and reconciliation. The
article points to the active role played by literature, both in appearing as
the repository of the memory of the world through the oral accounts of a
fictitious Métis woman, and in foreshadowing political events since in
January 2013, as Julie LeBlanc notes, “Canadian Métis were given the
same rights and privileges as Aboriginals. ending discriminatory practices
which have plagued the Meétis for centuries”. This essay about the link
between oral narratives and history in a work of fiction written by a white
author who has chosen to give a voice to a Métis character denouncing the
‘massacres of Aboriginal peoples in the 19" century leads us to ponder on
the nature of Aboriginal narration, which s the subject of the second part
of the volume,
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INTRODUCTION

FRANCOISE BESSON
(UNIVERSITE DE TOULOUSE 2-LE MIRAIL)

Can we speak about the memory of nature? If we remember the definitions
of memory as given by various dictionaries, we can sec that it is linked
with the mind: it is “the faculty by which the mind stores and remembers
information™ (Oxford). “the power or process of reproducing or recalling
what has been leamed and retained especially through associative
mechanisms™ (Merriam-Webster); “the faculty of preserving or recalling
some past states of conseience and what is associated to them”; “the mind
as keeping the memory of the past™ or “all the psychic functions thanks to
which we can represent the past as past” (Robert). Memory seems to
exclude the non-human or at least the non-animal world. And yet some
scientists have demonstrated that plants have a memory." Similarly ice
keeps the memory of what once lived under its crust. Memory is what is
kept within the human conscience but it may also be what is stored in the
world. in the cosmos. on earth, in the natural world or in cities. Each
particle of space, each atom has a memory and tells a story. As Swis
psychologist and philosopher Jean Piaget put it, “Everything partakes of
memory [...] out of which no understanding of the present nor even
invention could be possible.”

The photograph opening this volume may symbolize the memory of
the world as it is preserved in nature: the totem pole in Stanley Park,
Vancouver, tells the mythical stories of the Aboriginal people who carved

! Biologist Michel Thellier, a member of the Academy of Sciences, demonstrated
that plants had a memory. “Vegetables are sensible to certain environmental
signals to which they answer by modifications of their metabolism or of their
organogenesis.” Plants store information allowing them to adapt to their
environment

hitp://www.canalacademie. com/ida1627-Les-plantes-ont.
(accessed 7 March 2014),

* “Tout participe de la mémoire [...] en dehors de laquelle il ne saurait y avoir ni
compréhension du présent ni méme invention.” (Piaget et Inhalder. Mémoire et
intelligence. Paris: PUF. 1968), 476

ne-memoire html
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it with and in nature. The mountains and forests in the background recount
the memory of the carth. A hardly visible bird (which might be a raven) is
perched on the totem pole. This small living presence tells the double story
of natural life and animal evolution—birds are the last dinosaurs and their
mere presence appears as a memory of prehistory—and of the creation
myth of Aboriginals since the raven is the creator-bird on the North-West
Coast of Canada. Art and nature are united to tell the double story of the
earth and of man on earth, the story of nature and of man’s relationship
with nature.

Nature contains the geological memory of the earth: it is the place of
tracks and fossils that recount the life of past centuries; it s the place of
human vestiges. the memory of footprints inscribed on the earth, which
travel books, exploration or climbing books recount. it also contains
agricultural memory, the earth becoming a palimpsest where, as Thoreau
put it, peasants use the soil instead of a parchment to write their (hi)story.
Nature includes the collective memory of peoples who, through their
myths, return to the origins of the world.

From travel and exploration literature to poetry, from mythical tales
and legends to nature writing and autobiography, all literary genres may
speak to us about the memory of nature and the memory of the world. The
memory of nature is what the organic world stores in its space and
clements, the soil full of the roots of trees and plants and the fossils of past
life. The soil also invisibly preserves a trace of the steps of all those who
walked and worked and lived on it. Nature contains the memory of the
world, its nature and history interwoven o let the shapes of the world and
its landscapes speak and tell a continuous story. Eco-criticism is central to
the notion of memory. As Lawrence Buell suggests,” texts evoking the
natural world may lead man to the awareness of nature. The “ecological
imagination” (Buell) allows the reader to understand nature seen here and
now through the presence of all lfe, from Prehistory to modern times. The
condition of the First Nations may be seen as crucial to the relationship
between memory and nature which is at the heart of our awareness of the
world surrounding us and of our consciousness of the Other

The earth contains the memory of its evolution and its history, like the
ice of the Rockies or of the Aretic which, according to Robert MacFarlane
in Mountains of the Mind, contains the archives of the earth, a concept also
expressed in Thomas Wharton's novel Icefields or Farley Mowat's trilogy.

* Laurence Buell speaks about an “ethical orientation that makes human beings
responsible for the environment and accountable for its health and confinuation.” (Buell,
The Environmental Imagination: Thoreau, Nature Writing and the Formation of
American Culture. Cambridge. MA: Harvard University Press. 1996). 8.
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The Top of the World. The world of fo the invisible trace of the
memory of the carth. Robert Kroetseh’s novel, Badlands, Kathy Page’s
The Find, and Joan Thomas's Curiosity all deal with the world of
palacontology and archacology, depicting the search for a form of writing
which has crossed the centuries to relate the history of the world

The myths of the Canadian First Nations, particularly the Creation
myths, in which the animal world and, to a lesser extent, the vegetable
world and the natural world in general are of the utmost importance,
suggest that the human world would not exist without nature, since the
creatures at the origin of the world in most of those myths are animals.
Recounting such myths, painting or carving them, seem to be the
expression of the relationship between the world and Man—Man who
finds the memory of the natural world while speaking about his own
origins. Does not the link between the memory of origins and the
awareness of nature point to the relationship between myth and ecology?
Does not collective memory contain the notion of some ecological
awareness, before the term ecology existed?

Native life appears to be a way of reading the memory of the world,
rituals persisting from time immemorial are the continuous image of the
union of man with his land, of the inclusion of peoples in geological Time
Pottery may metaphorically and literally illustrate this idea as it shapes the
clay, ‘mingles men’s memory and the memory of the matter being
transformed as the sculptor shapes stone, wood or metal, from Inuit art to
Bill Reid’s sculptures, among many others. Arts and crafls preserve the
‘memory of nature by using its forms and materials to reproduce the artist’s
conception of natural life.

Simple stone walls or Inukchuks, human stone constructions, tell of
men’s memory. The vegetable world and animal tracks become a sort of
ever-changing, etemally ephemeral nature writing, telling the history of
the non-human world at the heart of the natural space of forests,
‘mountains, lakes and coasts. This natural space can be read as a palimpsest,
as a page of the history of the world telling its story every day.

We may thus wonder how Man's memory conveys the memory of
nature and to what extent literature and art can preserve this memory: to
what extent artistic and literary creation can become the locus of the
preservation of the natural world. The word “memory” evokes the past and
some form of nostalgia while suggesting the preservation of a life that was
the present at one moment. The notion of memory questions the
relationship between space and time, between past, present and future,

The authors of the essays presented in the first part of this volume
explore the various forms that the memory of nature can take. Canada is





